= 3|dujof A L 27IYAE

ool Pt 2

Fo ol Fasic) sl5EkgulE B ohel
5 didgjolst oo Wy wjio] @27}

S
HABE SO, U8, AL 184, S04k 2 50l e
Z

oEFAEL Shbda AU BAS fAsket] HeH £915 Fojol
SHel 440 Sl 71910l Boke S el ool TkobA o
7] uhtole},

B =5e FEl Ak A el d BoL oufollA] ARgEele 227t
AHE-S B3 A4S Sfufe] S-St GARS o] B A Al AL 4= Qe

Ao i3l ash, of| 24 ulE Aok St ool Ae] L2k
2E O] A} 7]of ZpA| ol el 23t ARFAE|QF HES T} HojE WS
gt slo]| 2-8-5) i} Fict,

o] Altfol| = BFEA Y & ZH|E ouf] HIEEAEA QB AEL Aldk}
oA ARkS FA| Hste] afullgore] HEQl o R AuiE oS vl 93}

#1250 20131 109 199 opilotgHAl st skl A ANHE Al627} ARG
Fo|Alste] A7) =Euras] mElSolRatolA] ATAe] ofs WAE Ao 44
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A o] et YIS 710k & Aol

LEoVe ™

A7)y WAA(William Maxwell)2 A A A History of Christian
Worship ol “25 7i410L3] Qo] B2 o Fofl A ZiAlEofor e T2
St 2oprt QlrhH ofjuf ek Wit

ShPEA S ool A 227t AE 0] HSkE wli-- Fasiet, ofuf
oflf LEZIYAEE 3|5 ZE W o2} o] A O] M, 5 %
S v, d2e 54 W 2EAL dg ) 5 2T AETE His
of g gojol gorw wg Argofd Al M, FHAe 2 A
o] HF=A] @Iy, @ BYUAEA| Foke: 523 Fatolx|ut 5o
T dobA= ofHiE Al 2 A 4= ek ERL S
785 olufRtEAt2 A Aol FAIE 7HE o qdnh 2R AEE ofjuf
o] th ol Al shubdat XUt BAE FAIsk=d 419 24 &95
ofof g, @/ (spirituality) §li= 711 $1520] 2R shubd Sl
Hijof] RFFshA] o= Ao,

A} BEulA 113](St, Thomas Church)?] L 27 AE A 7HE 2 (201
=)2A Q3+ AHEAE]QF HES (Johann Sebastian Bach, 1685-1750)+= ]|
WSt Si550) Saf AskE 9I% £ Elolof 38 ST 1
oA &k Aldollem Algtol thigh o|qUeh NS4} viel FH

o] HE.O Aloa] 3}
b A =1

e

1) William Maxwell, 785 o, Felufo] 2t 7 e, (K& SHEZTAE 1996),
9.

2) Hans T David and Arthur Mendel, 7he Bach Reader: A Life of ). 8. Bach in
Lerters and Documents (New York: W, W, Norton, 1972), 195,
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(N[artin Luther)-‘ﬂ A8} Wl SokrAko] oJgko 2 ofufjLote] =g S FH
A5 QAT B o]} o 2712 o] o= ARt s 2
o xmm S e U5 SEAUAER A G2 BE AT of
o WAy, © 27 So] ghojof 2 3ol H3 9lr

ASIRSFA] Hsk Q1% AjHel Feje] ofpt A e
Qo) ST ool L2rhsse] eiate A g e
UL Q]HHJ*](@]Z*H ofslof] thsf ofufetAE= oful7h A-8-41Q1

oA =2 A]s= ZAlofl thste] S-2stal ok, F6F e Arhald]
Hjjo]] w3l 1’4@4 o] A<staL Sleh

£ R

_\9

JLF|RE ofluli 7} AAFE I7F A7) ARG 92l shEZ o
Bl Ae w1, A 7150k Hofot fiehe] AR vt Al
ool =3} J—Oﬂﬁ AL QU dEie] F=Al8. il shurd A ofu €]
SAHlA FHo R dejupar, QIzte] djule] S o= A7) AR
O ARREebA Q] HokE2 oot wejAbe, T12|al ofjujol] ket
RO R 7t gtk ?

AR 2 Bl A 01 59 Aol 920145
& B3 AALLsloe] FH SARE Al WHAIZ 4 QeRlo] B}
A s i N
Eo] ofghu} 7)of, 4] Sol Tl u}E7} HolE mHS wet Aej o
m ol Hg5) w4} gk,

A B eRe] Welel SIS AAslin) sl weld olg
ﬂ%ﬂﬁﬂw ol 7|5 o E7ke AMESlA) QAL wEle] e A
§ AlgRo 2 Qlal] @ E710] gl AB|SE Q7] ThEo] H Ee o)
of/|g 9E7he AMgSIE W8] W o WERRA o2 R sEd 2

3) F5%, A THAE A W29 oul, £35S HH = Emerging Worship o]l
gt AF T E=E,18(011), 12-13,
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H. T—- -
1. olltioll Al M= (Prelude)2| H&t

ofufe] A e 227 AR AR e 7REY vAlelA 1
FE 2 4= Aok Ao FAls 7 2)ztel] 7]zt 2ojas]ofA
e St Al Refel G Alere] G5 el 71 &gt Aot
B AJHfube 2R, 2SR AR o Ee] & AR
el 144171 A7kA] 2] 223t FRe - oy 2240 ofEsto] 5
3 Sarell gloiet!

A= oAt s ShellA ARlE sokH E glo

'S 22 nhg o] 205 SHe ARtole 8 4= Ak o2rh
o]
=
[e)

>
N
ity
i)
_>i‘

>

2E= oHfo] AR el AFE Bl ouje] sk
15 & 5 AUs To2 A5 Zart S, o] AR gl A
el utES 04 FHAR Pt s ol F= T 2T AT gl
AFE AFdle o HO R 2Tt FAo] o3t 227 FEAF
(Organ Improvisation)5 & = =0 o= H57} 7HARS Ajsljadsto] &
L} o]4e] RE|HE golo] A& dAFEL) 2|54, 52 32l ¥
T2 27| 7R Feefigt dstoltt, o]| S8 A= Al
o|Fofl= 1|are]Rt 7R AJASEIANE 164]7] FE 2] FaL 7HE o]
Folli= 7HAlaL Woll A= R |7kl AL Choral)oll ©f3F 22 2t
R i), @5 waldufolA L27F W=l 1of| AMEEl= &oF
2 HEE A O] A At fARRE ZE7F Aol ogh AeaEel W
o] AREE]IL Qlt} 1741719] dfufjol A= @27 o] 7} A5 (stanzas) AlO]
of| Al FElnterlude)5 AF8k= Zlo] HAStE| it 2= 2 =7to] A
& ALY AEE ZFoF o2 Z3AF(mprovisation) SH7] % 3§

=4 o] o] I T FE(chorale preludes) 2% HHAsH | §)

N

rr

4) Corliss Richard Arnold, Biographical Catalog, vol. 2 of Organ Literature: A
Comprehensive Survey (Metuchen, N, J: The Scarecrow Press, 1984), 2.




=raLsjofulol A L 27 ~EL] ofdul ol ugt i 77

o g ZAFEE 3Fo] ATHE 2| oA 2E2710] A{E
o] 5 Aol WFollA vIREHI T ZUREE ofH e IAH
ol = etal ZE7F e 71 27 AAde= —O]JA Aol o
et YAeS Hashs e 57| FeuA ol 571
(motive)52 7HAIL t§Hl o= Zojuprh= HWO]"*‘:} 53979 o
7}2 uhe] ZAHEE ] (Paris Conservatory)] W< FZE|(M, Dupre)
+ Thatk o] S8 5=mprovisation)]| T8l A5}t

o AFE WL QB AEL HFER ofuje] 2HE AL 5
A AR ool 51712 ofZol Folok efo] 1o}

o i SSHSH] S Seft GBS ol Sl U 1
2 ofZo] shde] FAE 7|olekA 3 Fi ATL sfof ale R, of
o 9230] o) 914 Shel EATE ) HEBE ol

7SR ZelStEE Q) Sejd ofae] Zolet HolE 2Hs) Z 4= 9lo]
of it} R, ool WFE F3 815 Holt AHA Fehst
i BAS Hol R 3FER sl B o 2l e 2 o
Wi Yol ks melt ofghe @ 4 glojok gt

5) A23], “Q3%F MukAZE HES (Johann Sebastian Bach)2] 23|23 2FAMY ol Tfgh 11
ZH E=%, 15(010), 88.

6) 7128, T2 271, Toh MFAE 3 W4Vt ZEATIY, (e TAEH
©H] 2005), 4,
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2. 313 & & B0l WE ofli A=XZMO LEII|AES Het

MR} FH = 2 3lF50] Fofsh= oS S1EA17]22A; AL ofufjof A
3j%0] o ol 40| ofuizt 552l Folr) 57l Yaker] 1o
Qe we wE AL Arjje} 22 hsse) 3% g
el 515 Aol Al 18 U7 918l 2l sk

) A] 25 BE7HE ofol 7he olahe B e 2rhiAmE dht
Bo| 3j50] SopHo Ry ojulrolel BAZ, BFS ueplAL 1R
A Q H | 7w o 2L Z[A A o2 Al oF H7] wiE
of FofA o St HEo] Ayt FA49 P 1to] Sasitia
sHllth, FAlemL Sl or Bt ofulf AFAIH HiS = 57
o] 7} ASstanzas)= 471, 215, Z1E|al e =27to] HzolrhHA B2
Al F=dl ol oflwlaA] 571982 A2 Spshe |3l niE2 57
wefaha” ol x| “shg o) ou| 2 ARg3t Aol it

3% ZEoA LEPUAES] A2 ul9- Fa3h|, @ 27R]AE”]
ool whet ofjuljo] Argat o5/do] o off 4 4= 7] wlZolth A
2 N g2 o 5eb eglidl} (sing to the Lord a new song)il TH3}al
QITHA] 33:3; 40:35 96:1; 98:1; 144:9; 149:1), & E9d 2 204
o|11 GOl AFE I 4= YrE QTP AEL THL HES I Q7 9)

ot 3L we] Aol whet Helie} e Al 71=ste] e,
L 22k 71of dE, TRl 2 SlFe] | Bhdsle e B 4 %)

th L 27 AETL o] S 21E wf as]E o] ot MY ofuje] S8

e B8 Feefd Aol

R 27HA] W8Skl tiH| = Aleka] #Al o] tiato] o)l S0 34
o] thifo|glom Ashd £33 SHA 1A S5k HFEA
oottt wslgotolgh= gofoflA] Hizo] Sokd Alghit A2 EAH o

7) 783, 9k} 2(010), 89,
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2710 2 et of
AR} 7|El5t 30| St ol Alzie] of

3 A el A2 oluhE: s ATl A
Apo)29] oS gIste] hEo] me] ulet AR 7] rr+
o}, B2] 5AS A ot ouhE HRE L elAIsehe
#o) Qlek. oleigt ool AUI%
o] T AEA o] 410l W471E Bal) B2 QA oA
HlE 5 B Sele ) gl 550 wgol Fket, wele

o ek 2 DR Pl Fodl & TGS 2 25l 7

r_>a
P,L
El

il
nlo
2

p

1.

r*°
ofi

-

o rfo
ofN Rl

2

42 o] 94T o 24 ol ABE Sxict, 271 /o
e, TSt 2 2Fe] A 7 FotelHlE SRt 71T A AR
H AW AFA F ABoleint. e A o <l
2012957 sieEYElstistddistae A7) o o213t Fejel A
Zo Tgoen oh:].

7k, 1 A7)E A 329 8ot o)
(o2 SEEa)EAssk sl Tkagt 4 229 7Y 8ot of

Hjj 2} of)

@5 el AR bl 9 Ak 1efstal Sof dHliE

§) Sh, MRSl WAISSPAME: 4 5118203 B 3168 FHOR TR,
15(2010), 9-10,
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Telung PO o048 7dskal 33]9 nfEos FHo| gl
Lro] &7ko & ukzhal 2okl 7| g Uolrbual Shc) o)A e 7
ko 215] 92]9] o} F1BS YshA e SAYo] HAo B
oAl Y S vkl Al A w8 7IE S0 dlE =212

St

A 1—4

il

(ko) 2]

Organ Prelude(PASSION CHORAL PRELUDE) Organist, Dr, Grace Eun Hee
Kim

OIS0} L8| Flotg 5
Dein

sxjofct
Sunde Gross / J, S, Bach

3

O Mensch, Bewein

U2 Ex | Y 2 511

Organ Prelude(PASSION CHORAL PRELUDE)

@ ASsH FE O Aotil Hal

Herzlich tut mich verlangen / Felix Mendelssohn Bartholdy(1809—-1847)

UZ S= Il 0f 26:36-46
Mot Site] ofl 22|AE

Organ Prelude(PASSION CHORAL PRELUDE)
"J2|AERS =E°
Einleitung “Te Death of Jesus™ Ernst Kohler(1799-1847)

U S= Il 0F 26:1-5

HEZHSIA= 0|3 J2|AE Arrested Jesus

PASSION CHORAL / TTGU Choir
'© JZaH 2 T Al Bl & 1453
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M BE |V O} 27:27-44

LSS o4 22| AE Crucified Jesus
Organ Prelude(PASSION CHORAL PRELUDE)
@ ASsH FE O Aot Hal

Herzlich tut mich verlangen / J, Brahms

[=]
(When | Survey the Wondrous Cross)

MZ=: Organ & Piano

12: CH0|

274 Choir & Cello

3%&: Organ & Piano

4% O
= MY 2= JHNE / F 28 = o 23
SC2 AR 22 L/ 222 HME Al

nz
o3

22X VI 2 19:23-30
77| 4 U=7F T o]
(Were You There When They Crucified my Lord?)

2 1 Organ & Piano
1&: Cello Solo

2% Choir & Flute
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3E: CHE
77| H UAA=7E I mofl / sh7F I 2 HE eE
— Mz 1 Y= L= Ea / 7] 4 AV=7H 2 o]
4%: Organ & Piano
5% CHet|
771 | JRA=7E T wiofl / F7+ 1 FHoIM L2 o
— Mz 1 U2 FH FF FF &/ A7 4 A¥=7t 3

(H oAl

U 2= VIl  19:17-18

*ZtH 2| AL 2|0f|(On a Hill Far a Way)

HZ: Organ & Piano
1A&: Baritone & Cello

2%&: Choir & Flute
3A:

o ¢
min ok pok
o o= =
x A
eIl
oy K
=
b

o
i
M
{or

T
r-
r2
Ju
e

n
~
=

Rl

-~ N
ook
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=

=

~

mr O
jn

¥

=

Zt%: Organ & Piano
47 CHIA(ZOI M)

Z 1 (Benediction)

SZ(Postlude) Organist, Dr. Grace Eun Hee Kim
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U, 347414719 2ot o] of
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)

Prelude HZF “Now, Thank We All Our God” J. S. Bach

Call to the Worship Of|tfje] BE

ak
=

11}

= | A4 29:11-13

Thanksgiving Hymn | ‘Now, Thank We All Our God" C} ZIAFE2|A| 667
XMZ Introduction: Organ / Chamber Instrument
1&: XHLH Seminary Choir
24 CHZO]| All
2t Interlude: @27t

34 CH0| Al

UL = I OEES 9:37-38, 6:24-26
Thanksgiving Hymn Il ‘Come, Ye Thankful People, Come” ‘ZtAlek= M0 587t
MZ= Introduction: Organ / Chamber Instrument
1A: XHFLH Seminary Choir, Church Music Performance Class
24: 044 Women
34 A Men
22 Interlude: Organ / Chamber Instrument
44 ChetA| Al

L& S= Il A 104:24

-

Thanksgiving Hymn Ill “‘For the Beauty of the Earth’ O}SLCI2 k=1t 593%




84 S=ECYE Ad A7, A1z, 20144

HZ Introduction: Organ / Chamber Instrument

1A&: Seminary Choir, Church Music Class

2&: o4 Women

3 HAM Men

4% 47t Choir, Organ / Chamber Instrument
7t Interlude: Organ / Chamber Instrument

5, 6%: CI&7

Benediction &
Postlude £F
J. S Bach “Ct ZtA} ZE2|M" Organist, Dr, Grace Eun Hee Kim / Chamber

Instrument

P= 719} U= 9 27 Az} ukk HE o 27} 7120} 2ok 3%
o] Shgsh= B4 &of o EA Awat glo] =)= Hymn Festival 2

47) ket 4719] oju) Akl Sof ofafolck

ok, diBE AHE 3o oaje] o

00134 SREUEAIskst sl 2o A U A Sof ojuje]
o)

Prelude FZ ‘Infant Holy, Infant Lowly” Polish Carol

Call to the Worship OiltHe] £E

Scripture Reading 1 2& 2= 1 Isaiah(AD) 11:1-10

TTGU Choir ‘Lo, How a Rose €er Blooming”

Zt 101 O|AHS| E22|0f| A German Carol

Introduction (Flute solo)
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1A&: Choir
24: Sop solo
Interlude
3%: Choir 4 Part & (Organ / Piano / Flute / Violin / Cello)

Scripture Reading 2 & 2% 2 Luke(s) 1:30-35
Hymn | “Come, Thou Long—expected Jesus’
QEI=0t 7|C}2|E English Carol
Intro: Piano / Organ / Violin / Cello
1&: Choir (Ensemble)
Interlude / All Ensemble
24&: C}Z0]| Al(AIl Ensemble)

Scripture Reading 3 & S= 3 Luke(x) 2:8-14
Hymn Il ‘it Came Upon the Midnight Clear’ # 112
Intro (Piano / Violin 1, 4%)
1&: Sop Solo
2&: A / Violin
3 O§M / Flute
Interlude
47: CHZEO[ ANl All Ensemble)

Soprano Solo ‘O Holy Night’ @ 7{=35t &t Sop. Jong Mi Lee 0|&0|

TTGU Seminary Choir ‘Candlelight Carol / John Rutter English Carol

“Sing Noel” African Carol

Scripture Reading 4 & 2= 4 Matthew(O}) 2:6-11

Hymn lll “Angels We Have Heard on High” AIS2| =2{7t
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Intro: All Ensemble(Organ / Piano / Flute / Violin)
13 453
24: FIRFCH Choir / Ensemble

Interlude (Organ / Piano / Violin)
3, 44: CHZ0| / All Ensemble

Hymn IV “O Come, All Ye Faithful” & Bt712 AM=0f # 122
Intro: All Ensemble
1&: ChZo] Al
24: 044 Women
3% A Men
Interlude: All Ensemble
4&: ChZ0| All(Stand Up)

Benediction(Z£ k)

Postlude(£F) “Joy to the World” 7|8C} 13 @Al4| Al Ensemble

—

A chel ol AR 9Ie thE A A oz =27k Aot w
% BT O, SelAE, lof A, BlFo] A B WA
Hymn Festvalolch, A7127F 5208 49 9 2/h2EAL 98 2
4 qlon] A} glo] ww A HaAwhs Arkdr]of ojn)s Akl

o offufje]ct,
3. Mzt AlojMe RETILIAES| A&t

7| =olufoll A g3k S8t 8 aolrt, gh=ale] ofjujof A e 5o o
A Blgo] AR el 5o Badol HEs] Al7|HaL Sl=d A
2 2o AsE o TR AY Aol FH 2 WHol7]
THEo|tHALA 101165 11:23; T 26::26—28; 2 14:22-24; Y5 22:19-20),




sraslool ] ©2hAse] olghl udel Pt w87

2 2A7F 29HOscar Cullmann)2 “JZHAE F3l] SlufjR= 454} o=
JA%E ANEA T 5 ok, Avbke] oju|e) vlEe Fofa W)
Ouf ZAO|EP. T, Forsyth) &= “Jefld shbdo] 15512 215 93]

FA Ao}, 7|%=E Fdte] $-27t shubd Al Yok Adnbks B3
b2 f-ejofA Zopery 1 Wich” & Y&E](ohn Wesley)= A
b Aas shud el 2815 Al AEsh] gt et FEE Hoko

o] A7}t 2y olojo] FEE 7IAElsle] $rFHo s Edlye Ea
2 RS BHopth Q9HES 64 5680 2 Y AL wa Y TS
OpA= RR= U] otol] Ashar U 71.9) ot A g Wl
O|F% o4 TAEL} AR} St = - QJu] Q1= SjAlo] HER A
Zhalolct

FoT wae W) duls AR Bl offoirtof

ek, 2ofas]vh asisel wsle) ol M Wit i) ¢ of
Folop gttt 1% oulol A Tl 7P SR o o] el '

% SPRS st Qek” o A A et

A wE VIERIE] BHS o e ik & ARe o)

7153 21465 20:7) 27 l LA sl Lol A AN AxEA] o] A2y

=7

_

ARCAA Sote] TS ul$ Fastet YAl A
SEFRYAE] 93] AFEE Tolis TPAEY FO4, thé

0) AR T} 2, (418 ool AL ofzheln], 1999), 185,

10) 9Fo] 2 188,

1) Qrel e, “E sl Qola Amet Aol ojujel A" AT Als,
65(2013), 163,

19) F5%, 2] ouio] DA Tt alolule] EAle tiek” e} 418,
(2012), 49,

19) 27191, “AIsH, eixlE] PHoIA B Fs] 1309 oual” = sle} A5
(2012), 55.
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2 g glofof dk, 3ol Hofeht FFE 02 hlAE wiE
L 3OPH v AIA|S G ghHe] ot M) 752 A e AV 2E X
T EoH o el ko] ZoAloR QIgt gAe] HEE
Lt ) A0 WHFES HES A0 Aeelt wike] wrE
I3 e Hiek

4, ZLIH HIEXIZM QETILIAEO| gt

/\]o} Slo|= _4 x%x] 2z, }\ﬂx}e 43}3_4 A o] oFA] S0 x7jaro]
.__/\’]/\]‘ i,__7]‘§-——— ﬁ@_}'%‘l{l— O?] 7]— Ak Oi%ﬂli‘ /\6]7 %013’ /\]‘_‘1_
Ao} A F=7HHoly week)2] A7 42 @ 2710

I
o
x
_O|L
o

op] B4 slober} & o REYT PulE Y ofefsh 2s]
% 2 A1) 0 5 o] SleheL, 4 SR e 22 S
© REgolt, HRhael H4) AES os Zt 53l Esl eMjo=

2B AFSh A1) BAT PAL o % BAY 4 vk B
AFEA} A BT AES] Ik vl R LA WP
HOpS ARA 5702 To] Lol I FYsH €

oE71e] Mol oALERte] R delrt ok Sof ik 97
Eep} gl @B A ©ERF el wek 9 271 oo AXE 29l
SAXER 105~30% o] S BBk 91| o] 3 ]
B QEIRYAEL 109~3059] eALES] G B S
oF, ]2 ol YHASH) 0T, JoHOR & FulE S E hAE
ool A] 253 g 5 e,

: 4
fr 2 m{o{f
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oAdis} 54 12~138:& “wafals A9] A oMiTh skt o
19] oF5 53 FA50] T AlnkES QA Al 5% A4 A} vl
OF 58 AL B L R AR ulo]4] wo] 31 A Qlekrt b
= Ao} wdfshs 25| UAJS| A2l o] ofFoke HEsin] ZhAkS
o U B3 A AT BE oS £ein] 4018 ko] B9S2
slof o|2ze] AlshAlmet 10| Apulatilo] AUs] GlErksiu o] of
sote] ol TBol ZMERKEL 1 AT gk, Tok 9] SotAES &
OFE BRKIlful)SIILE 0431 A5317] $Ia) AAES AT
oJei 254 7S “olEot WHaE wje) it Ape] vt 2880l
ofek" 31 71251 I}, VR R 0% s © 2 AER o)
Solelo PEGh A o) HHSIAL $7 S SoLoR i A
2 1ask gk 9 A1) Sofo] ofujel Tt Fulot AHS B
go] shpdo] WoAl|e] ket v Awsti e

2 RAIA Yok It I5EA] §FaL FR| A 2 5ol ARE =

S| FHE ohle} 31552 kol 2812 713 5 g Fek,

5. QEJILIAE, 7HEE, 29 S3XI=M Q3 MHIAZ HIET} B

ojE mH

w57k Bt vl Aloje] Soke Aldgotel= malSolols 7}
e FAH) ThEol SOk S LS BT B pHon
AREEIQITE 11 AR vl 3 Al Sotoll A th9]H (counterpoint)>
s e

i

HREL SOk BAHO® Alsh AT olehs Eo] AMRE Belio} A
=
=

ste. 7t

-
i
ofr
ol
N
fr
§2

14) Walter Buszin, “Criteria of Church Music in the Seventeenth and Eighteenth
Centuries,” in Festschrift: Theodore Hoelty-Nickel: a Collection of Essays on
Church Music, ed, Newman W, Powell (Valparaiso, IN: Valparaiso University
Press, 1967), 15.
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= W=7 fl8l Al e R R E ARES W= Flon wdlo|
A M|4s AEF O] SokS AREER= Aof tial|A] HHstA L B AR =

QUGEAIRE, A2 Eho] SohE W8] SoHgO R TIHE ARG o)

13]A12] A EnpA w3|e] SolztEo g FIshHARE HlE
£ @kl 5550 gl 48l 98 Bt HES 1melaeh® )
Bt B ZeRE 18 ARERt ZoF AEte 18] e B3 AEEoAM =
Lol AT, Fa, Te)a walgeto] Zirolof & WE R4S

i vl m8le] SObIEOR Aldsi BT uis we] Mut
Ao} ool WA S S e, Tela SeiEel A4l
o) glo] M ol 2458 Astols ol ol &0k e
71 k' T o) B VEEA] THER (S OIEE) 7} Aleaof B}
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Abstract

A Study of Role of the Organist in Worship of the
Korean Church

Hun Hee Kim
Assistant professor of Practical Theology

Torch Trinity Graduate University

The purpose of this study was increased understanding of an
important role of organist in worship. Organ music was widely accepted
as a part of Christian worship throughout many hundred years. Still
organist plays a large part in the leading of traditional Christian
worship. with roles including prelude, the accompaniment of hymns,
choral anthems, solo song, offertories, postlude, and other parts of the
worship .Being church’s organist is a high calling. Faith, commitment,
professionalism, and preparation are needed in accomplishing the duties
of an organist.

In this paper, the writer tried to help organists maintain spiritual
and artistic health in their ministry by the application of principles and
example of Johan Sebastian Bach. Implementation of the example of J. S.
Bach would help maintain a high standard of ministry for organists in the
contemporary korean church hoping to recover the traditional liturgical
worship. Also the writer challenged organists to recommit him/herself

first to the Lord, then to their calling as a worship leader giving honor and
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glory to God and help bring others to God.

[ Key Words

Church Music. Worship Music. Korean Church. Music Minister.
Organist.




